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Forgotten Faces                  

 from Orphaned Collections 

 

Man, with intimidating stare. 

Photographer Unknown Circa 1920 

[Bognor Collection, Acquired 2018] 

 

Handbook, Guide & Record to this Project.  
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Section 1: Instructions on how to engage with platform. 

 

Figure 1: The Start of Exhibition working right from the opening panel 

The opening panel of the exhibition can be found in the section 3 of this document, 

all other labels and annotations to works in this exhibition can be found by clicking on 

the work in question, then on the ‘i’ symbol (circled in red in figure 2).  
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Figure 3-4: View of online Gallery space 

The exhibition starts from the large text panel diagonally opposite where the viewer 

appears. Then works right around the gallery. Finishing by working right around 

central space, if there are multiple works on the same piece of wall, follow from top 

to bottom. The last photo of the curated selection is the photo shown below of two 

ladies and a dog.  

The software should direct you on how to navigate the space, it should be found 

fairly seft explanatory, the viewer, can click where in the space they wish to move 

too. Those experinced with Google Streetview or other eqivelent virtual reality 

softwares will find it easier to follow. Please note there is no guided tour for this 

exhibiton. 

 

Figure 5: Two Ladies & Dog 

Last photo of curated series  

Date unknown circa. 1920 

Possibly created using wet plate photography. 

[Birkenhead Collection, Acquired 2019] 

 

https://leeds365-my.sharepoint.com/personal/fh15jr_leeds_ac_uk/Documents/Interpretations%20group/EPK/Press%20Release.docx?web=1
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Larger Images & Further Information 

 

I have been unable to get the full list of caption details to show in the gallery 

themselves for those interested in seeing which collections each photo belongs too, 

or seeing larger versions of those items included in exhibition this can be found by 

clicking ‘View Exhibition Catalogue’ shown on figure 6, this will take you to a screen 

like figure 7, from hence you can click on individual items in exhibition and look more 

closely at them like Figure 8.  

 

 
 

Figure 6: Picture showing how too view catalogue of images. 
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Figure 7: Exhibition Catalogue 

 

 

 
 

Figure 8: Catalogue Entry for ‘84th Birthday’ 
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Section 2: Methods of engagement in Exhibition 
 

This exhibition engages with the photographs in three different ways.  

 

• Engagement 1: The Story of the Archive 

A short section explaining how the archive came too be.  

 

 
Figure 9: The Story of the Archive 

 

• Engagement 2: Historical Windows, 

This style of engagement forms the main body of the exhibition and uses a 

large variety of photos too engage with 20th century narratives though the 

lives of the people that lived them.  

 
Figure 10: Historical Windows 
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• Engagement 3, Geographical and contextual Analysis  

This section attempts to explore a number of photos or collections of photos in 

a more in-depth way than engagement 2 by doing so it uses contextual 

papers, maps and photographs of sights associated with the photograph.  

 

 
Figure 11: Geographical and contextual Analysis 
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Section 3: Exhibition introduction panel text 
 

Forgotten Faces                  

from Orphaned Collections  
  

We can be tempted to look at the past in a detached sense, perhaps as a fairy tale 

or a novel. In this exhibition we attempt to breathe humanity back into the early to 

mid-20th century, a time of great upheaval in many parts of the world which whilst 

we must take care like any period in history not to romanticise. We will try and 

uncover a few select stories of people who lived during these times, focusing on the 

everyday social history told though the eyes of domestic photography, and some 

commercially taken portraits, these items were once held within family collections, 

and give a valuable insight into the everyday, they are held within my collection.  

These types of photographs are so important, but often so vulnerable, not held within 

institutions, they can often find themselves disposed of due to lack of knowledge or 

interest in them amongst contemporary families. Using what information, we can 

gather, putting this alongside information about how this unknown person’s life may 

have been like, based from historical knowledge of we will examine the everyday 

lifes of these periods  

This first series of photographs will focus on the story of how the archive came to be. 

The central part of the exhibition is not curated chronologically. The curation is based 

slightly on aesthetics but otherwise attempts to give the viewer the experience of 

journeying though a muddled archive. Like being in a room with lots of historical 

windows, though which one may peer. The final part looks at more in depth 

exploration of photographs looking at the orgins of a commercial portrait taken in 
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Birkenhead, Liverpool and a domestic one thought to have been taken in Coldean, 

Brighton.  

The photos in this exhibition are intended as a springboard for interest, analysing the 

history of the early 20th century though the photos of those who lived it. Looking at 

the history of photographer if it is known and the possible history of the sitter. feature 

a short annotation highlighting important elements and letting the viewer complete 

the interpretation.  
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Appendix 1: Representation and Misrepresentation  

• Representation  

Whilst the best effort has been made to represent different types of 

people at times this collection, does feel like its limited to 

engagement in the lives of the White likely middle-class people. 

This element is recognised, and I am sorry if any unintentional 

messages are given off because of this. If this exhibition were to 

ever transfer to a real-life display, perhaps exploring the medium of 

domestic photography could be better, though the collaboration of 

different archive sources, to ensure a fuller picture of the domestic 

lives of British people during this period.  

 

o Representation of Gender: This exhibition has be curated carefully 

too include photos of both men and women. Whilst, not intended as a 

feminist exhibit and also giving representation and research to men. To 

give credit to Azadeh’s original aims for the module to have feminist 

elements the exhibition has attempted to select a number of strong 

female charters fulfilling non feminine roles, For example, our 

Shepherdess representing woman in working life.  

 

All of the in-depth analysis photographs touch in some way at female 

representation, with both the ‘Birkenhead Man’ and the ‘Brighton Lady’ 

whilst not focusing on role of women specifically being photographed 

potentially by female photographers who in both ran their own shops 

after the deaths of their husbands. Whilst the other two in depth 

engagements look at female sitters. With a lady depicted in wartime 

uniform being used to discuss the important and under recognised role 

woman played in the war effort whilst ‘Coldean Lady’ looks the life of 

an elderly but independent appearing woman from East Sussex.  
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o Representation of Race/Ethnicity: One strong limitation of this 

exhibition is the lack of diversity among those photographed, as such 

this exhibition can in no way claim to give a full representation of Britain 

during this period, when it shows only white faces.  

 

Whilst this is not intentional on my part simply that the collections 

engaged with do not have any photos of black, Indian or ethnic minority 

families. The reasons for this are unclear and would require further 

research. It is known that the family from which the photos from the 

collection referred to as ‘Marion’s Collection’ came from had 

representation of Indian sitters within it but these were kept within the 

items still owned by the family. 

 

o Representation of Class: It should be said also that this exhibition will 

be limited fundamentally as only those who could afford a camera 

would have taken domestic photographs, however with the cheaper 

availability of cameras from 1900 due to the invention of the brownie 

box camera, and the inclusion of a selection of commercially taken 

photographs, lower quality photographs such as the photo of the 

gentleman in front of a simple dresser have been included to do the 

best to address this issue. Hopefully, this exhibition gives as broad a 

view as it can of life for British citizens during this period. 

 

o Representation of disability and age Again the collections I hold are 

limited in the representation of people of disability. However, it does 

attempt to show a broad range of age groups. 

 

o Representation of Sexuality, Religion: This again is an area of 

limitation. The visual medium during this era is fundamentally limited as 

to what it can represent in these categories as it was an age where 

people were not generally visually showing of such things. 
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• Misrepresentation: The actual history of many of the photographs 

within this exhibition is unknown, as such whilst they have been 

researched as far as possible it’s not always possible to engage 

with the real history as such much of the use of the photos has 

been either as a springboard to engage with historical events or 

periods they may have been associated with, or creates potential 

historical narratives. In these cases no libel or offence is meant if 

someone has been misrepresented.  
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Appendix 2: Copyright, Intellectual Property  

• Copyright of work uploaded onto virtual exhibition 

 

o Photographs: Works in this exhibition, are either out of copyright, I 

have permission to use them, or they are photos of unknown origin, 

where it is not possible to trace the copyright holder.  As regards the 

final point if you see a photo published that you believe by law you own 

the copyright for please do get in contact. It is not always possible to 

track down the photographer. So, I sincerely apologise if you feel in 

anyway aggrieved because you have spotted a historic photo witch 

yourself, family, organisation or business has a legitimate claim too. 

 

o Original Artworks by Chris Corish: ‘All Photographs, Paintings and 

other artworks are protected by UK and International copyright laws. 

This prevents people from doing the following without expressed 

permission, ‘copying work, distributing copies of it, making adaptations 

of work or putting it on to the internet’  

 

o University of Leeds: as submitted as part of academic work for 

masters course elements of this work may be subject to the University 

of Leeds, Intellectual Property Policy. 

 

o Kunstmatrix: All content within this exhibition complies too the 

copyright restrictions implied by the terms and conditions of this 

platform. https://art.kunstmatrix.com/en/info/terms-and-conditions 

 

 

 

 

 


